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HIROTO RAKUSHO
GOLD AND SILVER LEAF ARTIST

ST - VAP R E R TH 2B EOM LEM . B LEFERTH S
WA RIE, Z k% v, Ch E TEECHERE LM 2 o
WD HATEE L e, ZREFRHCT — b O I H RS BD D R Y |
Za—3—2 &, B 7Y 2— b TIER A KO MESIIELR D
ay FFAMTRR SN, HAMB O Eoflififlcd 2 B2 5 1L %
KU X B B2 B e B O MOS0 32 D R A D KT S
NTVET,

Gold leaf production is a traditional industry of Nishijin, Kyoto Prefecture.
Using this technique, gold and silver leaf artist Hiroto Rakusho has been
engaged in the reproduction of national treasures, important cultural
properties, and the like. At the same time, he has been deeply involved in
the art world, working in Paris, New York, Hong Kong, Shanghai, and Kuwait.
Hiroto's works are composed of a wide range of contrasts, and they evoke
“in-ei raisan,” a uniquely Japanese value of beauty, in which yin and yang,
stillness and movement, light and darkness are contrasted, and a world of
restrained beauty unfolds.

E»e HFK Autumn Moon / IE TAKUMI
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TOTO AKIHIKO
KARAKAMI ARTIST
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Decorative ‘karakami’ paper was once used on sliding doors and as wallpaper
in Japanese houses. Toto Akihiko inherited the traditional technique of
copying patterns onto washi paper by hand using Hangi (woodblock),
transforming karakami into an art form. His deep “Toto Blue” karakami
respects the ancient Japanese view of the world, in which people believe
that gods exist everywhere or inhabit all things, yet he has also developed
his own unique world view.
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HASADO SYUHEI
PLASTERER
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Hasado Syuhei is a plasterer who also paints and writes. Plastering refers

to the work of craftsmen who use a trowel to plaster and finish the walls of

buildings, but Hasado also uses his skills to create two-dimensional,
three-dimensional, and installation works that are highly regarded in the
art world. The colors of the clay, which he collects and mixes himself, and

their exquisite combinations provide a sense of tranquility, but the
dynamic forms created by Hasado give them new life.
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TACHIBANA TOMOYA
SCULPTOR
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Skilled sculptor Tachibana Tomoya is credited with creating a technique
called ‘ayauchi,’ in which a metal mold is hammered into a metal sheet to
create an ornate pattern. In ayauchi, living creatures and scenery are
imbued into the metal through careful hammering and sculpting. Tachibana
uses this unique technique to interact with the material and bring out various
expressions such as sound and wind, which are invisible, as well as more
tangible concepts like fire and light. In Tachibana's hands, inorganic objects
seem to be transformed into organic beings.
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SHIOZAWA MASANOBU
KUMIKO CRAFTSMAN
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Kumiko is a traditional Japanese woodworking technique used to decorate
the transoms of Japanese-style rooms. The wood is split into thin strips
and groves, holes, and hollows are made using a plane, saw, and chisel to
assemble geometric patterns without the use of nails. Shiozawa Masanobu
is a master craftsman of kumiko, a type of wood joinery that has been
elevated to an art form through his intricate and unique techniques. His
small geometric patterns create magnificent and graceful landscapes and
forms, with his works inspiring from both micro and macro perspectives.
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FUKUMOTO SHIGEKI
DYEING ARTIST
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Despite being born in Kyoto to a family of Japanese clothing dyers, dyeing artist
Fukumoto Shigeki studied Western painting at university before embarking on
his successful art career. Fukumoto uses a technique called ‘nuno zogan,’ in
which the back of fabric is lined with Japanese washi paper, cut into pieces, and
reconstructed by pasting the pieces back together without gaps to produce
dynamic works that create different impressions depending on the light and
angle from which they are viewed. His works of art use traditional Japanese
techniques to express the highly polysemic “ambiguity” of the Japanese
language, and are highly acclaimed in the world of contemporary art.

e % Koukou/ K KIZUNA
KTFAF Tenkataihei / § KIZUNA
M Untitled / # KIZUNA
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1TE/K KOUUN RYUUSUI / [ HINATA
HZE ZUIUN / B HINATA
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MURAMOTO SHINGO
LACQUER SCULPTOR
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Lacquer and bamboo. Muramoto Shingo continues to create new forms
from the blessings of nature by using these materials, which are at the
opposite end of the spectrum to modern craftsmanship that has strayed
away from nature. He warps bamboo, stretches cloth over it, and applies
lacquer. Muramoto's unique technique produces a curved surface that has
never been seen before in other modern art, and the lacquer, which is
applied and polished over and over again, gives it a glossy sheen. The
contrast of the natural materials and the human hand is an expression of
the symbiosis between nature and humankind.

Exs RIS Circling in the sky. / B URUWASHI
DHE  Wings of the Kirin / § URUWASHI
$¢P - A DJE — Wing of Foliage -Wind phoenix - / 8 URUWASHI
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ENDO SENNYO
CALLIGRAPHER
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Calligraphy is the art of writing decorative characters on Japanese paper
with a brush and ink. Having studied this artform since childhood, Endo
Sennyo is ever pushing the boundaries in pursuit of a freedom that does
not exist in traditional calligraphy - a liberation of expression through the
incorporation of novel artistic techniques. Endo's works are characterized
by their highly stylistic diversity, with some utilizing unconventional
materials such as acrylic paints or mineral pigments in place of traditional
sumi ink, and rollers instead of brushes. Her art is a powerful manifestation
of what lies “within” at any given moment.
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The Hakone Geihinkan
Rin-Poh-Ki-Ryu
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ESPACIO THE HAKONE GEIHINKAN RIN-POH-KI-RYU
72 Miyanoshita, Hakone-machi, Ashigarashimo-gun,
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